The Planets  (1916)

Gustav Holst (1874-1934)

1) Mars, the Bringer of War


When Holst completed The
2) Venus, the Bringer of Peace

Planets in 1916, nothing of

3) Mercury, the Winged Messenger

so radical a nature existed

4) Jupiter, the Bringer of Jollity

in English music.  We have

5) Saturn, the Bringer of Old Age

to look to the Continent for

6) Uranus, the Magician



adequate comparisons—to

7) Neptune, the Mystic



Salome of Richard Strauss,



  



       
to Stravinsky's The Rite of
Spring, to Prokofiev's Scythian Suite.  With all of these Holst's music

has in common a desire to widen the expressive orbit of music, to admit extra-musical sources of inspiration hitherto unbroached: outer space,

pagan mythology and mysticism, the occult, oriental philosophy, raw

nature, primitive man and the inscrutable forces that govern his world. 

In early 20th c. music these all became articulate for the first time, 

and in England The Planets is a key work in this process.

The Planets is typical Holst in its blend of austerity and voluptuousness.  "Mars, the Bringer of War" was completed in the early summer of 1914, when the approaching cataclysm was still only approaching . . . .  The phantasmagorical "Uranus, the Magician" we may perhaps think of as a nightmare version of Dukas' The Sorcerer's Apprentice.  As for "Neptune, the Mystic" nothing quite like it exists in music.  It is pure Impressionism,

a picture of nothing, all atmosphere, one of the most awe-inspiring

intimations of the Infinite ever registered.

Appalachian Spring  (1944)

by Aaron Copland (1906-1990)

Two of Copland's most popular orchestral works were both written for the ballet: Billy the Kid (1938) and Rodeo (1942).  A third ballet score was begun in June, 1943, having been commissioned by the Elizabeth Sprague Coolidge Foundation as a ballet for Martha Graham.  Originally entitled Ballet for Martha, the name was changed by Miss Graham herself to Appalachian Spring, the title taken from a Hart Crane poem.
