Prélude à l'après-midi d'un faune (1894)

(Prelude to an afternoon of the faun)

Claude Debussy (1862-1918)

The Prelude to an afternoon of the faun was Debussy's first major experiment in writing for the orchestra, and it belongs to that prolific and innovative period when the composer was involved in other important works...  Debussy had been friendly with the poet Mallarmé since 1887, and received his permission to write a piece of incidental music titled "Prélude, interlude et paraphrase finale pour l'après-midi d'un faune," but only the Prélude was ever written.  Debussy described what he wrote as "successive scenes which the desires and dreams of the faun pass through in the heat of the afternoon.  Then, tired of chasing the frightened nymphs and naiads, he gives in to intoxicating sleep; in this his dreams of complete possession in universal nature are finally realised."

La Mer  (1905)

"Dialogue du vent et de la mer"

It was in Burgundy that Debussy began the composition of La Mer.  He wrote to André Messager, "You will tell me that the ocean doesn't lap against the slopes of Burgundy . . . !  And that what I am doing is like painting landscapes in the studio.  But I have so many memories; in my view they are more valuable than reality, which usually weights too heavily on one's thoughts."  La Mer shows a distinct advance from the Prélude in the use of orchestral color.

http://classicalmus.hispeed.com/articles/debussy.html

Pavane pour une infante défunte  (1899/1910)

Maurice Ravel (1875-1937)

Something of a miraculous stillness pervades the Pavane - a title chosen, according to Ravel himself, purely for its euphonious qualities.  Here we find a haunting, elegiac quality, suggesting the unexpected influence of Gabriel Fauré.

http://www.maurice-ravel.net/
