REQUIEM  (1791)

Wolfgang Amadeus Mozart (1756-1791)

I. INTROITUS - Requiem


IV. OFFERTORIUM

II. KYRIE





1. Domine Jesu

III. SEQUENZ





2. Hostias


1. Dies irae


2. Tuba mirum


V. SANCTUS


3. Rex tremendae


VI. BENEDICTUS


4. Recordare


VII. AGNUS DEI


5. Confutatis


6. Lacrimosa


VIII. COMMUNIO - Lux aeterna

In the summer of 1791 Mozart received a disturbing visit.  A stranger presented himself at the door, and, refusing to identify himself, requested a Requiem.  He would only reveal that it was wanted by a gentleman to honor the memory of his wife on the anniversary of her death.  Shaken by this mysterious commission, Mozart accepted its terms and a down payment; but the circumstances began to prey on his mind, and, already exhausted by the illness that was to kill him, he began to think of the stranger as an emissary from beyond the grave.

In some distress, he began work on the Requiem; he had to break off in order to complete La clemenza di Tito and to prepare it and The Magic Flute for performance.  By the time he resumed, he was seriously ill.  He seems to have completed the scoring of the opening movements, and a rough score as far as the Confutatis; the Domine Jesu and the Hostias were written separately.  He had begun the Lacrimosa when exhaustion finally overtook him.  On 4 December some friends gathered at his bedside to sing what he had written.  As they began the Lacrimosa, Mozart himself began to weep, and laid the score aside.  A few hours later, he was giving instructions to his pupil Franz Süssmayr, for he no longer expected to be able to finish the work.  His last act before his death the following morning was to mouth the sound of the timpani.

